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AP English Literature and Composition  
Course Syllabus 

Instructor: Mr. Derrick Ford 
Office: Room 14, Livingston Central High School 

Office Hours: 1st Period (7:50AM-8:38AM) 
Email: derrick.ford@livingston.kyschools.us 

Phone: 270/928.2065 
 

I. CATALOG DESCRIPTION: A course designed to develop a broad literary appreciation and understanding. This course provides study of various 

genres, including the novel, short story, poem, and play. This AP English Literature and Composition course is designed to satisfy Livingston Central 

High School’s third English credit requirement, but the class will be taught following a collegiate curriculum. The course is built to teach beginning 

college-level writing through the lens of literary analysis, following the curricular requirements described in the AP English course description set forth 

by the College Board. The elements explored in the course include: the experience in literature, the interpretation of literature, and the evaluation of 

literature. By experience, I mean the subjective dimension of reading and responding to literary works, including precritical impressions and emotional 

responses. By interpretation, I mean the analysis of literary works through close reading to arrive at an understanding of their multiple meanings. By 

evaluation, I mean both an assessment of the quality and artistic achievement of literary works and a consideration of their social and cultural values. All 

three of these aspects of reading are important for an AP English Literature and Composition course. You should expect to read much more and write 

much more than you have in previous courses up to this point in your academic careers. This is a new level of scholarship. 
 

Prerequisite(s): Successful completion of English 2 or English 2 Accelerated. 
 

II.  COURSE GOALS: 
1. To carefully read and critically analyze imaginative literature. 

2. To understand the way writers use language to provide meaning and pleasure. 

3. To consider a work’s structure, style, and themes as well as smaller scale elements, such as the use of figurative language, imagery, symbolism, 

and tone. 

4. To study representative works from various genres and periods (from the sixteenth to the twentieth centuries) and to know a few works 

extremely well. 

5. To understand a work’s complexity, to absorb richness of meaning, and to analyze how meaning is embodied in literary form. 

6. To consider the social and historical values a work reflects and embodies. 

7. To write, focusing on critical analysis of literature including expository, analytical, and argumentative essays as well as creative writing to 

sharpen understanding of writers’ accomplishments and deepen appreciation of literary artistry. 

8. To become aware of, through speaking, listening, reading, and, chiefly, writing, the resources of language: connotation, metaphor, irony, 

syntax, and tone, etc. 

 

III. INSTRUCTIONAL ACTIVITIES: Class activities include collaborative discussion of readings of primary texts, as well as substantial writing and 

small group activities to explore the content and significance of course material. Some lectures will be provided, but the majority of the course will be 

devoted to discussion, tutorials, workshop activities, and engagement in research and writing projects, and writing thoroughly researched critical essays 

and evaluations of primary material. Specific classroom instruction will be tailored to the particular needs of this discourse community. Students will 

need to prepare for classes by reading and rereading texts carefully, critically, and in a timely fashion. You should expect periodic reading quizzes over 

readings. 
  

IV. READING ASSIGNMENTS: It is absolutely imperative that you read critically everything that is assigned. The reading component of this course is 

the foundational element to its structure. Without it, we come crumbling down. Or rather, we will sit in a room looking awkwardly at one another 

because no one read what we’re supposed to talk about, and trust me, no one wants that. In the succeeding pages, you will see the course calendar; use it. 

It is your responsibility to plan your time wisely because this course does require more reading than other courses you have taken. Also note this: Novels 

and short stories are meant to be read...said Captain Obvious. Drama is meant to be seen, and poetry is meant to be heard. We will try to accommodate 

these directives in class, but during your out-of-class reading, I suggest you trying following those guidelines, as well. I would suggest reading poetry 

aloud a bare minimum of twice, if not more, for example. I know you all Snapchat. Snapchat yourself reading Frost using the dog filter, perhaps. 
 

V. CRITICAL WRITING ASSIGNMENTS: You will hone your scholarly ability through several critical writings that follow each element of the 

writing process as a recursive activity. The logistics of each writing assignment will be discussed prior to the writing itself, but each paper will articulate 

an argument or provide an analysis concerning a work’s artistry and overall quality after you have done a thorough close reading indicative of the college 

level. Such essays will be based on close textual analysis of such facets as structure, style (e.g., figurative language, imagery, symbolism, tone), theme, 

and social, cultural, and historical values. Your non-research-based writings will be between two and three double-spaced pages and will follow all MLA 

formatting guidelines. The research-based paper will be a bit longer at five-to-six pages. (The minimum page requirement does not include a Works Cited 

page.) I’m a firm believer that good writing comes from revision. This class, especially the writing component of it, will be largely workshop oriented. 

You will work with peers--and I will serve as a peer during such exercises--to develop your writing to the best it can be. 
 

VI. CREATIVE WRITING ASSIGNMENTS: In addition to the critical writings you will complete, you will couple those with writings that are much 

more creative in nature. These tasks, while quite different in scope, will serve a similar purpose, in that they will allow you to get inside the literature in 

an attempt to understand it. In assessing your work, I will look for evidence of your knowledge and application and appropriate structures and styles as 

outlined in the assignment. Like with the critical writings, you will have the opportunity to workshop these works. 
 

VII. OTHER MAJOR ASSIGNMENTS: Other major assignments may include but are not limited to the following: double-entry notebook entries; 

annotations of texts; prospectus; analytical essays; argumentative essays; reading check quizzes; sonnet writing; short story writing; critical analysis grid; 

Voice Lessons; M.U.G.shot compilation (e.g., with a focus on sentence structures, logical organization, coherence, generalization and specific detail, 
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tone, voice, etc.); student-led writing conferences; independent reading assignments; released AP multiple-choice exams; released AP essay prompts; 

literary responses journals; literary and academic vocabulary entries. 
  

VIII. TEXTS AND RESOURCES: One composition notebook; writing utensil(s); folder with pockets; How to Read Literature Like a Professor by 

Thomas Foster; 1984 by George Orwell; Literature and Composition by Carol Jago and Friends; Kindle Fire (provided); other novels, plays, short 

stories, and poems as determined by the instructor. 
 

IX. EVALUATION: Formative assessments (e.g., daily work) will count as 40% of the total grade for a class, and summative assessments (e.g., tests, 

quizzes) will count 60% of the total grade for a class. The grade scale is as follows: 90-100 is an A; 80-89 is a B; 70-79 is a C; 60-69 is a D; and anything 

at a 59 or below is an F. A student’s final exam will weigh more than a typical summative assessment. No late work will be accepted unless you have 

made prior arrangements with me with a legitimate reason. I will also be sensitive if some exceptional circumstance arises in your life, but please know 

that I do not qualify a headache in the morning when you don’t feel like coming to school as an exceptional circumstance. If a student will be absent on 

the day an assignment is due, it is his or her responsibility to ensure the assignment is still turned in on time. Email it to me. Send it with a friend. Have 

Mom or Grandma drop it by the front office. Send it via carrier pigeon/Harry Potter-esque owl. Whatever means necessary. If you must be absent, and I 

would strongly encourage you to be judicious about being absent from this class, it is your responsibility to make up any and all work missed. I will make 

my lesson plans available online, and, of course, I am always happy to entertain questions or concerns before and after class and via email. Also, in lieu 

of an Accelerated Reader requirement, AP Literature and Composition students will be required to read one novel/play from a list given to them by the 

instructor each grading period and completing a novel project on the work. 

 

X. ATTENDANCE POLICY: See under Evaluation for a note concerning the due dates of assignments. However, on in-class work, I follow the 

school’s student attendance policy that states if you have an excused absence, you may make up the work missed, but you have the equivalent number of 

days you were out. For example, if you missed two days, you have two days to make up the work. But a word to the wise, I cannot give you a suitable 

substitute assignment for a missed in-class discussion about an extraordinary work of literature. Again, try to be present if at all humanly possible.  
  

XI. ACADEMIC HONESTY POLICY: Cheating and plagiarism are unacceptable. A student’s name on an assignment constitutes a pledge of original 

work. Violations of academic honesty include: cheating (the use of unauthorized outside information by any means), fabrication/falsification (changing 

existing information/creating counterfeit information), multiple submission (submitting information more than once), and plagiarism (representing 

someone else’s work as one’s own). Students caught cheating or plagiarizing another’s work will receive a zero for the assignment. Potential disciplinary 

consequences may also follow--including but not limited to a scenic walk with Dante and Virgil--to the alternative classroom! What were you thinking? 
 

Course Sequence--subject to change at the instructor’s discretion 
 

*LC indicates the Literature and Composition: Reading, Writing, Thinking e-textbook. 
*How to Read Lit indicates How to Read Literature Like a Professor. 
*Other novels, dramas, and poems will be uploaded to your Kindle devices. 

Unit 1: INTRODUCTION TO COLLEGIATE LITERARY STUDY 
“That is part of the beauty of all literature. You discover that your 

longings are universal longings, that you're not lonely and isolated from 

anyone. You belong.” --F. Scott Fitzgerald 
 
Supplementary 
Syllabus/course overview 
Course pre-test 
John Green Crash Course YouTube Video: “How and Why We Read” 
M.H. Abrams: Four Critical Approaches 
How to Read Lit: “Preface” 
How to Read Lit: “Introduction” 
How to Read Lit: “Chapter 5: When in Doubt, It’s from Shakespeare….” 
How to Read Lit: “Chapter 11: ...More Than It’s Gonna Hurt You: 

Concerning Violence” 
How to Read Lit: “Chapter 16: It’s All About Sex…” 
 
Novel 
1984, George Orwell (summer reading) 
 
Poetry 
“For Julia, In the Deep Water,” John Morris (upload) 
“Tell all the Truth but tell it slant--,” Emily Dickinson (LC 1-2) 
“When my love swears that she is made of truth,” William Shakespeare 

(LC 3) 
“Out, Out--,” Robert Frost (LC 13) 
 
Major Assignment(s) 
Prospectus 
Literary responses journals 

Unit 2: HOME AND FAMILY 
“Happy families are all alike; every unhappy family is unhappy in its own 

way.” --Leo Tolstoy, Anna Karenina 
 
Supplementary 
How to Read Lit: “Chapter 1: Every Trip Is a Quest (Except When It’s Not)” 
How to Read Lit: “Chapter 2: “Nice to Eat with You: Acts of Communion” 
How to Read Lit: “Chapter 8: It’s Greek to Me” 
How to Read Lit: “Chapter 14: Yes, She’s a Christ Figure, Too” 
How to Read Lit: “Chapter 20: “...So Does Season” 
How to Read Lit: “Chapter 23: “It’s Never Just Heart Disease….And Rarely 

Just Illness” 
 
Novel 
As I Lay Dying, William Faulkner (upload) 
 
Drama 
Oedipus Rex, Sophocles (upload) 
 
Short Fiction 
“The Dead,” James Joyce (LC 162-94) 
“Babylon Revisited,” F. Scott Fitzgerald (LC 250-65) 
 
Poetry 
“On My First Son,” Ben Jonson (LC 297-8) 
“We Are Seven,” William Wordsworth (LC 299-302) 
“Before the Birth of One of Her Children,” Anne Bradstreet (LC 298-9) 
“A Prayer for My Daughter,” William Butler Yeats (LC 302-5) 
“Mother to Son,” Langston Hughes (LC 306-7) 
“My Papa’s Waltz,” Theodore Roethke (LC 307-8) 
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Critical analysis grid 
Literary seismograph 
1984 literary analysis 
Before- or after-school writing conference 
Timed writings 

“Those Winter Sundays,” Robert Hayden (LC 309) 
“Daddy,” Sylvia Plath (LC 310-3) 
“Marks,” Linda Pastan (LC 315-6) 
 
Major Assignment(s) 
Literary responses journals 
Choice essay: How does one of the works studied treat family? What literary 

elements add to your reading? 
Prospectus 
Critical analysis grid 
Literary seismograph 
Student-written AP-style MC questions 

Unit 3: IDENTITY AND CULTURE 
“No man, for any considerable period, can wear one face to himself, and 

another to the multitude, without finally getting bewildered as to which 

may be the true.” --Nathaniel Hawthorne, The Scarlet Letter 
 
Supplementary 
How to Read Lit: “Chapter 3: Nice to Eat You: Acts of Vampires” 
How to Read Lit: “Chapter 13: It’s All Political” 
How to Read Lit: Chapter 17: ...Except Sex” 
 
Novel 
The Portrait of Dorian Gray, Oscar Wilde (upload) 
 
Drama 
King Lear, William Shakespeare (upload) 
 
Short Fiction 
“Young Goodman Brown,” Nathaniel Hawthorne (LC 452-61) 
“A&P,” John Updike (LC 462-7) 
“Where Are You Going, Where Have You Been?,” Joyce Carol Oates 

(LC 467-81) 
 
Poetry 
“When I consider how my light is spent,” John Milton (LC 495-6) 
“The Quiet Life,” Alexander Pope (LC 496-7) 
“The World Is Too Much with Us,” William Wordsworth (LC 498-9) 
“I’m Nobody!” Who are you?,” Emily Dickinson (LC 501-2) 
 
Major Assignment(s) 
Literary responses journals 
Critical analysis grid 
Literary seismograph 
Timed writings 
Short story writing 

Unit 4: LOVE AND RELATIONSHIPS 
“Ay me! for aught that I could ever read, 
Could ever hear by tale or history, 
The course of true love never did run smooth.” 
--William Shakespeare, A Midsummer Night’s Dream 
 
Supplementary 
How to Read Lit: “Chapter 6: ....Or the Bible” 
How to Read Lit: “Chapter 22: “He’s Blind for a Reason, You Know” 
How to Read Lit: “Chapter 25: It’s My Symbol and I’ll Cry If I Want To” 
How to Read Lit: “Chapter 26: Is He Serious? And Other Ironies” 
 
Novel 
The Great Gatsby, F. Scott Fitzgerald (upload) 
 
Drama 
The Importance of Being Earnest, Oscar Wilde (upload) 
 
Short Fiction 
“A Rose for Emily,” William Faulkner (LC 657-64) 
 
Poetry 
“They flee from me,” Sir Thomas Wyatt (LC 667-9) 
“Leave me, O Love, which reachest but to dust,” Sir Philip Sidney (LC 669-

70) 
“The Flea,” John Donne (LC 670-2) 
“To the Virgins, to Make Much of Time,” Robert Herrick (LC 672-3) 
“She walks in Beauty,” Lord Byron (LC 673-4) 
“Love is not all,” Edna St. Vincent Millay (LC 674-6) 
“This was once a love poem,” Jane Hirshfield (LC 682-3) 
“My mistress’ eyes are nothing like the sun,” William Shakespeare (LC 683-

4) 
“To His Coy Mistress,” Andrew Marvell (LC 693-4) 
“somewhere I have never travelled, gladly beyond,” E.E. Cummings (LC 

698-700) 
 
Major Assignment(s) 
Literary responses journals 
The Great Gatsby cultural/social implications essay 
Letter to Daisy creative writing 
Prospectus 
Critical analysis grid 
Literary seismograph 
Student-written AP-style MC questions 

Unit 5: CONFORMITY AND REBELLION 
“Not all those who wander are lost.” --J.R.R. Tolkien, The Lord of the 

Rings 
 
Supplementary 
How to Read Lit: “Chapter 4: Now, Where Have I Seen Her Before?” 
How to Read Lit: “Chapter 10: Never Stand Next to the Hero” 

Unit 6: ART AND THE ARTIST 
“Art for art’s sake? I should think so, and more so than ever at the present 

time. It is the one orderly product which our middling race has produced. It 

is the cry of a thousand sentinels, the echo from a thousand labyrinths, it is 

the lighthouse which cannot be hidden...it is the best evidence we can have 

of our dignity.” --E.M. Forster 
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How to Read Lit: “Chapter 12: Is That a Symbol?” 
How to Read Lit: “Chapter 15: Flights of Fancy” 
How to Read Lit: “Chapter 18: If She Comes Up, It’s Baptism” 
 
Novel 
The Scarlet Letter, Nathaniel Hawthorne (upload) 
 
Drama 
Hamlet, Prince of Denmark, William Shakespeare (Upload) 
*Pair with Disney’s The Lion King 
 
Short Fiction 
“Bartleby, the Scrivener,” Herman Melville (LC p. 854-81) 
“Harrison Bergeron,” Kurt Vonnegut (LC p. 881-6) 
 
Poetry 
“The Collar,” George Herbert (LC 915-6) 
“Song: To the Men of England,” Percy Bysshe Shelley (LC 917-8) 
“Much Madness is divinest Sense--,” Emily Dickinson (LC 919-20) 
“anyone lived in a pretty how town,” E.E. Cummings (LC 921-3) 
“Do not go gentle into that good night,” Dylan Thomas (LC 926-7) 
“Homage to My Hips,” Lucille Clifton (LC 932-3) 
 
Major Assignment(s) 
Literary responses journals 
Hamlet theme essay 
Prospectus 
Critical analysis grid 
Literary seismograph 
Timed writings 

Supplementary 
How to Read Lit: “Chapter 9: It’s More Than Just Rain or Snow” 
How to Read Lit: “Chapter 21: Marked for Greatness” 
How to Read Lit: “Chapter 24: Don’t Read with Your Eyes” 
 
Novel 
Frankenstein, Mary Shelley (upload) 
 
Short Fiction 
“Sonny’s Blues,” James Baldwin (LC 1041-65) 
“The Yellow Wallpaper,” Charlotte Perkins Gilman (LC 1066-78) 
“Cathedral,” Raymond Carver (LC 1079-90) 
“Videotape,” Don Delillo (LC 1090-5) 
 
Poetry 
“Rime of the Ancient Mariner,” Samuel Taylor Coleridge (upload) 
“The Love Song for J. Alfred Prufrock,” T.S. Eliot (LC 1033-40) 
“Kubla Khan,” Samuel Taylor Coleridge (LC 1096-9) 
“London, 1802,” William Wordsworth (LC 1099-100) 
“On the Sonnet,” John Keats (LC 1101-2) 
“Ode to a Grecian Urn,” John Keats (LC 1102-4) 
“My Last Duchess,” Robert Browning (LC 1104-6) 
“The Harlem Dancer,” Claude McKay (LC 1106-7) 
 
Major Assignment(s) 
Literary responses journals 
In-class ghost story writing 
Speed dating peer revision 
Student-written sonnet 
Student-written AP-style MC questions 

Unit 7: TRADITION AND PROGRESS 
“The world owes all its onward impulses to men ill at ease. The happy 

man inevitable confines himself within ancient limits.” --Nathaniel 

Hawthorne 
 
Supplementary 
How to Read Lit: “Chapter 7: “Hanseldee and Greteldum” 
 
Drama 
Doctor Faustus, Christopher Marlowe (upload) 
The Crucible, Arthur Miller (upload) 
 
Short Fiction 
“A Good Man Is Hard to Find,” Flannery O’Connor (LC 1211-25) 
“Everyday Use,” Alice Walker (LC 1226-33) 
“The Free Radio,” Salman Rushdie (LC 1244-50) 
 
Poetry 
Paradise Lost, John Milton (upload) 
“Elegy Written in a Country Churchyard,” Thomas Gray (LC 1259-63) 
“London,” William Blake (LC 1264-5) 
“Dover Beach,” Matthew Arnold (LC 1265-6) 
“God’s Grandeur,” Gerald Manley Hopkins (LC 1267-8) 
“Crumbling is not an instant’s Act,” Emily Dickinson (LC 1268-9) 
“Mending Wall,” Robert Frost (LC 1269-71) 
“The Second Coming,” William Butler Yeats (LC 1272-3) 
 
Major Assignment(s) 
Literary responses journals 
Timed writings 
Argumentative essay: Choose work from those studied and argue if it 

should or should not be taught in the AP classroom.  

Unit 8: WAR AND PEACE 
“Do dreams offer lessons? Do nightmares have themes, do we awaken and 

analyze them and live our lives and advise others as a result? Can the foot 

soldier teach anything important about war, merely for having been there? I 

think not. He can tell war stories.” --Tim O’Brien, If I Die in a Combat Zone 
 
Supplementary 
How to Read Lit: “Chapter 19: Geography Matters…” 
 
Novel 
The Things They Carried, Tim O’Brien (Upload) 
 
Short Fiction 
“War,” Luigi Pirandello (LC 1387-90) 
“The First Year of My Life,” Muriel Spark (LC 1390-6) 
“The Management of Grief,” Bharati Mukherjee (LC 1400-13) 
 
Poetry 
From Henry V, “If we are marked to die,” William Shakespeare (LC 1415-7) 
“Vigil strange I kept on the field one night,” Walt Whitman (LC 1420-1) 
“Dulce et Decorum Est,” Wilfred Owen (LC 1424-5) 
“The Terrorist, He Watches,” Wislaw Szymborska (LC 1431-3) 
“An Iraqi Evening,” Yousif Al-Sa’igh (LC 1433-4) 
 
Major Assignment(s) 
Literary responses journals 
Timed writings 
AP released exam 
AP essay prompts (all 3 types) 

 


